ITAL 830: Italian Film, History, and Culture

Instructor: Prof. Dino S. Cervigni: cervigni@unc.edu

Office hours: Monday 3:00-3:25; 4:50-5:30; Thursday 3 :00-3 :25. By appointment.
Requirements: 
1. (20% of grade) Class attendance and class participation. 

2. (15% of grade) After a few classes, on a rotating basis, each student will be responsible for leading the discussion of a film. To prepare for this task, the student in charge will do the following ahead of the scheduled class: 1) Prepare 1-2 page written synopsis and analysis of the film; 2) Prepare about five questions around which the class discussion will be focused; 3) Make the questions available to all students via Blackboard no later than midnight of the Saturday before the Monday class ; 4) Be ready to lead the discussion of the film to be conducted each Monday.
3. (15% of grade) After a few classes, on a rotating basis, each student will present a synopsis of the history assigned for that week (on Monday).

4. (15% of grade) Two brief analytical and research papers (750-1000 words) focusing on a specific aspect of one of the films screened in the course or on an aspect related to the film, the first due on February 16, the second on March 19.
5. (35%) A research paper, to be turned in no later than the last class. Discuss topic and methodology with professor.
Textbooks:

Moscati, Massimo. Breve storia del cinema. Guida al cinema mondiale dalle origini ai giorni nostri. 1999. Torino : Bompiani, 2003.

Procacci, Giuliano. Storia degli italiani. 2 voll. Roma : Laterza, 1971. (With several reprints.)
On reserve :

Colarizi, Simona. Storia del novecento italiano. Cent’anni di entusiasmo, di paure, di speranza. Milano : BUR, 2000.
On reserve :

Bondanella, Peter.  Italian Cinema:  From Neorealism to the Present.  New York: Continuum, 2001 (third edition).

Micciché, Lino, ed. Il neorealsimo cinematografico italiano. Venezia: Marsilio, 1999.

Oxford Guide to Film Studies. Oxford : Oxford UP, 1998.
Brunetta, Gian Piero. Il cinema italiano contemporaneo : da la La dolce vita a Centochiodi. Roma : Laterza, 2007.

On Cinema and literary adaptation : Marcus, Millicent. Filmmaking by the Book. Italian Cinema and Literary Adaptation. Baltimore : Johns Hopkins UP, 1993. Pp. 1-24.
Images of Italian life, 1900-20 : Come una coppa di champagne : storia, vita e cosotume dell’Italia del nuovo secolo, 1900-1920. Ed. Roberto Gervaso. Milano : Rizzoli, 1985.
At least two films—Il conformista by Alberto Moravia and Gomorra by Roberto Saviano—are based on a novel and a journalistic document, respectively. Both books are on reserve.
***

Week 1. Before the Unification of Italy :

Failures and successes of the Italian Risorgimento
Film screening :

Monday, Jan. 12 : Paolo and Vittorio Taviani, Allonsanfan (1974) : Italy around 1816. (115 minutes)
Thursday, Jan. 15 : Alessandro Blasetti , 1860 (1934). Italy’s unification from the Fascist perspective (81 min.)
Readings :

Procacci :  vol. 2, dalla rivoluzione francese all’unificazione d’Italia, capp. 3-6.
Moscati : “La preistoria del cinema” 9-13.

Research Topics

Italian Risorgimento : myth and history
Week 2.  From Unification to  World War I (1)

Film screening :

The Italian (1913) ; starring: George Beban ; Director: George Loane Tucker. 

Readings :

Procacci, Dalla unificazione alla prima guerra mondiale, capp. 7-10.

Moscati, “Il cinema delle origini : 1895-1909” (14-25).
Other films
2006. Nuovomondo (The Golden Door). Emanuele Crialese. 110 minutes (on Italian immigrants to America)
The Tree of Wooden Clogs, by Ermanno Olmi, 177 minutes (on Italian peasants’ life in the 1800s)

Research Topics

Italian emigration

Week 3. La prima guerra mondiale
Film screening :

La grande guerra. 1915-18. Director : Nivola Caracciolo
Gloria. Director : Roberto Omegna.

Readings :

Procacci, Dalla guerra al fascismo, cap. 11.
Moscati, La rapida espansione degli anni ’10.
Other films :

La grande guerra. Direct. Mario Monicelli (1959)
The First Wolrd War. The Complete Series. Based on the book by Hew Strachan ; series narrated and produced by Jonathan Lewis.

Week 4: L’ascesa di Mussolini

Film screening :

Novecento, atto 1. Dir. Bernardo Bertolucci (1976). 155 min.
Readings :

Colarizi, ‘‘Lo stato totalitario’’, cap. 5, pp. 192-210.
Moscati, Il declino del muto : gli anni ’20 (50-83)

Other films:

Week 5: Fascism

Il conformista. Dir. Bernardo Bertolucci (1970). 116 min.
Screenplay adapted from : Moravia, Il conformista.
Readings :

Colarizi, ‘‘Lo stato totalitario’’, cap. 5, pp. 210-44.
Moscati, Gli anni ’40, pp. 127-63.
Other films :

Francesco Rosi, Cristo si è fermato a Eboli [Davis]

Federico Fellini, Amarcord
Ettore Scola, A Special Day (1977) 

Week 6: La seconda guerra mondiale
Novecento, atto 2. Dir. Bernardo Bertolucci (1976). 146 min.
Readings :

Colarizi, ‘‘La seconda guerra mondiale’’, cap. 6.
Other films :

La famiglia. Dir. Ettore Scola. (1987). 127 min.
Paisà (Rossellini)

Roma, città aperta (Rossellini) 1945

Sciuscià (Shoeshine, De Sica)
Germania, anno zero (Germany, Year Zero, Rossellini, year 1947)
La tregua. Dir. Francesco Rosi (1997). 123 min. Screenplay adapted from : Primo Levi, La tregua, Torino : Einaudi, 1965.
Roberto Benigni, La vita è bella ; Reading:  Maurizio Viano, "Life is Beautiful: Reception, Allegory, and Holocaust Laughter," Annali d'Italianistica, ed. Gaetana Marrone, 17 (1999): 155-72

Week 7: Il miracolo economico and la questione meridionale

Francesco Rosi, Salvatore Giuliano (Library)
Readings :
Colarizi, La ricostruzione (1945-53), cap. 6.
Moscati, Gli anni ’50, pp. 164-215.
Other films :

Luchino Visconti, Rocco e i suoi fratelli

Riso amaro (Bitter Rice, De Santis) 

Franco Brusati, Pane e cioccolata (1973)

Week 8 : 
Giuseppe Tornatore, Nuovo Cinema Paradiso (1988)

Readings :
Colarizi, La grande trasformazione (1953-68), cap. 7
Moscati, Gli anni ’60, pp. 219-304.

Other films:
Pietro Germi, Divorce Italian Style (1961)

1973.  Pane e cioccolata (Bread and Chocolate). 109 minutes. Franco Brusati.

Week 9: Gli anni di piombo
Marco Bellocchio, Buongiorno, notte [library]
Readings :
Colarizi, Gli anni di piombo (1968-1980), cap. 9
Moscati, Gli anni ’70, pp. 305-69.
Week 10: Post-modernist film
The Icicle Thief (1990); Starring: Matteo Auguardi, Gero Caldarelli Director: Maurizio Nichetti
Readings :
Colarizi, La crisi di fine secolo, cap. 10.

Moscati, Gli anni ’80-90, pp. 370-421.

Other films:

La stanza del figlio (The Son’s Room). Dir. Nanni Moretti. 
2000. Pane e tulipani (Bread and Tulips). Silvio Soldini. 112 minutes.
2001. L’ultimo bacio (The Last Kiss). Gabriele Muccino. 115 minutes. UNC.

2004. Le chiavi di casa (The Keys of the House ). Gianni Amelio. PersCopy.
Week 11: Italy as a Destination Country
Gianni Amelio, Lamerica (1994)

Other films :

Marco Tullio Giordana, Quando sei nato non puoi piu’ nasconderti (2005) 

Week 12: Fifty years of Italian Politics through Andreotti
Il divo. Dir. Paolo Sorrentino (2008). 110 min.
Week 13: Italy and criminality
Gomorra. Dir. Matteo Garrone (2008). 130 min.
Romanzo c riminale (Crime Novel). Dir. Michele Placido. (2005). 153 min.
2003. Io non ho paura (I’m not Scared).  Gabriele Salvatores.
Websites

http://www.studiamo.it/dispense/storia/mini-storia.html#1 (storia del novecento)


http://www.storiairreer.it/Materiali/IndiceStoriaNovecento.htm (sitografia per la storia del novecento)

http://www.muspe.unibo.it/Corso/corsi/sci/sintlez3.htm
http://www.muspe.unibo.it/Corso/corsi/sci/indice.htm
http://www.girodivite.it/antenati/cinema/cin3neor.htm

URL: http://www.inblackandwhite.com 
http://cronologia.leonardo.it/mondo28.htm (le tappe del Risorgimento)
General Bibliography on Italian Cinema and Culture. 
(For additional bibliography on film, see Bondanella, Italian Cinema.)
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______. Paolo e Vittorio Taviani.  Ed. G. P. Brunetta.  Fiesole:  ETR, 1977.

______. Sotto il segno dello scorpione:  il cinema dei fratelli Taviani.  Firenze: Casa Editrice G. DíAnna, 1977.
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